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In this nest of bunnies fashioned from gloves, it’s as if Hannah Gartside has bundled the world’s 
most tender feelings and given them aesthetic form through droopy ears, leather pot bellies, 
sweetly curved behinds, comically suggestive poses. Through Bunnies in Love, Lust and 
Longing, Gartside has taken second-hand leather gloves from the 1950s and 60s, some as early 
as the 1910s, and curved these once-worn textiles over steel armature, bending animal pelt into 
warm, playful, living beings. 
  
Gloves, in the first half of the 20th century, were garments of propriety and modesty, cloaking 
intimate body parts from public view and nefarious weather. The gloves Gartside has collected 
are imbued with layers of dirt, sweat, perfume, greasiness. They overflow — as all textiles do for 
Gartside — with narrative, psychology, emotion, smell, memory. Living an entire life on 
someone’s hands, they literally bear marks of human activity and time passing. Now 
transformed by the artist’s labour, they are charged objects. Such affinity for everyday objects 
finds company with Fiona Hall’s transformation of sardine cans into refined, organic objects in 
Paradisus Terestris, 1989; or Rosalie Gascoigne’s affectionate approach to the discarded 
materials of life.   
  
While many of Gartside’s bunnies are introverted, with children’s gloves used for more 
vulnerable poses — others are less so. It is both humourous and profound to take an accessory 
meant to politely conceal body parts and reform it into impolite bunnies, in all kinds of erotic, 
machismo and come-hither poses. There’s a couple in deep embrace. A bunny in a sexy-cute 
side pose. One is kneeling, hands behind head, showing off its genitalia. Another has a single 
bunny hand down her pants, which, since they are also glove-size fingers, is an exact replica of 
what a human hand would do. 
  
With such evocative scenes, one is emphatically connected to the bodies of the bunnies. Yet 
there’s also a tension between Gartside’s transformation of discarded gloves into valuable 
objects, alongside the bunnies' innocence. Which is then connected to scenes of sex and 
delight. It opens a playful yet powerful space, allowing Gartside to talk about the nature and 
limits of desire, mutual affection, pleasure and freedom, eroticism and intimacy; about what 
unconsciously drives us.  
 
For nine years Gartside has taken overlooked and unwanted textiles — from the clothing of 
dead relatives to op shop swathes of fabric — and has given these a second life. While the 
bunnies evoke themes far beyond their size, Gartside also works at large scales, like her kinetic 
textiles that twirled from floor to ceiling at the Museum of Contemporary Art and The Ian Potter 
Centre: NGV Australia. Last year, one of Gartside’s bunnies, #19, won the Woollahra Small 
Sculpture Prize, and she was a recipient of the 2025 Anne & Gordon Samstag International 
Visual Arts Scholarship. The selection panel noted how her “sculptural textile and kinetic 
installations possess a sensual, playful and tactile materiality.” 
  
The same can be said for Gartside’s glove bunnies. Although central to their meaning is the 
social context they pose within: despite the sexualisation of the Western world, for many people 
their truest desires and pleasures are still a source of secretiveness or shame. Yet these bunnies 
have no such trouble. They openly wear their desire and joy. They infectiously share themselves. 
In one go they provoke our empathy, implying the same level of self-disclosure in return. They 
are vulnerable, which, as the writer Olivia Laing says, is “the necessary condition of love”. 
 
 


