PETER ATKINS

Peter Atkins’ bold abstractions on canvas and multi panelled journals utilise the ephemera of his travels -
everything from buttons to bottle tops and sequins. Hidden amidst the strange forms are indigenous artefacts
and the odd deviations of Outsider Art. Atkins is an alchemist mixing condom wrappers, messages from fortune
cookies, lotto tickets, confetti ... ‘not just things, but loaded things,” writes Max Mclean, ‘that speak of chance or
destiny, birth and death, form and entropy ..." Atkins’ collecting, arranging, repeating and copying hand injects
rhythm into detritus, creates order out of chaos.
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