
 
BROOK ANDREW 

 
 
Brook Andrew challenges cultural and historical perception, using installation, text and image to comment on local 
and global issues regarding race, the media, consumerism and history. Apart from drawing inspiration from 
institutional and found archive collections, Andrew travels internationally to work with communities and museum 
collections to comment and create new work on historical object display and perception. 
 

His work with archival material has created debate and new thought surrounding contemporary 
philosophies regarding memory, its conceptual and visual potency linking local with international histories… 
Brook Andrew’s art challenges the limitations imposed by power structures, historical amnesia, stereotyping 
and complicity. 
 
Laura Murray Cree, Brook Andrew in ‘Artist Profile’. Pp 50-59. Issue 11, 2010. Sydney. Australia. 

 
 
Brook Andrew curated TABOO in 2012/13 at the Museum of Contemporary Art, Sydney. This exhibition was 
ground breaking in that it became a turning point in how indigenous and non-indigenous artists and themes are 
expressed, pigeonholed and determined through usual stereotyping within a post-colonial society. 
 

Whether sacred or profane, taboos often focus their proscriptions against perfomativity and the bodies that 
enact them. “Taboo,” a provocative exhibition of contemporary Australian and international artists, whose 
works are presented alongside various archival ephemera––newspaper clippings, postcards, and 
photographs––attempts to lay bare the moral impositions wrought by collective institutional bodies upon 
individual ones. Of Wiradjuri Aboriginal descent, the show’s curator, Brook Andrew, knows firsthand the 
insidious nature of cultural and moral repression. 
 
Akel, J. Taboo. In ‘ARTFORUM’, 2/12/13. http://artforum.com/archive/id=38879 
 

 
In 2012, Andrew completed a new commission mountain home – dhirrayn ngurang for the Echigo-Tsumari 
Triennial, Japan, for the new Australia House. He created Jumping Castle War Memorial for the 2010 Biennale of 
Sydney that was inspired by his research in museums and theme parks: particularly the collection of the Musee Des 
Confluence, Lyon and his exhibition THEME PARK at AAMU, The Netherlands in 2008–09. Andrew has also 
received a number of commissions including a portrait of Professor Marcia Langton for the National Portrait 
Gallery, Canberra, and a large-scale inflatable work The Cell commissioned by the Sherman Contemporary Art 
Foundation, Sydney, which toured Australia and New Zealand through 2010-11. In 2012, Andrew contributed a 
significant permanent, public artwork for the Museum of Contemporary Art Australia new building in Sydney, titled 
Warrang.  
 

…Andrew’s practice also reveals that while we often think of globalization as homogenizing cultures and 
meanings, individual perspectives remain diverse…it is [his] refusal to be didactic that underscores his 
maturity. 

 
Rawling, A. Brook Andrew: Archives of the Invisible in 'Art Asia Pacific'. Issue 69 May/June 2010. New 
York. USA. 

 
 
 
www.brookandrew.com  
www.tolarnogalleries.com   

http://www.brookandrew.com
http://www.tolarnogalleries.com
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Melbourne 
Our Place: Indigenous Australian now Cultural Olympiad Program, Athens 
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Art Gallery of Western Australia, Perth 
National Portrait Gallery, Canberra 
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Photography Residencies Laureate, musée du quai Branly, Paris, France 
 
2016 
Standing By Tunnerminnerwait and Maulboyheener. Collaboration with Trent Walter. 
Rhodes Peninsula Public Art Commission, City of Canada Bay, Sydney. 
Banff Centre, Canada. Supported by a Fleck Fellowship. 
Smithsonian Artist Research Fellowship. Smithsonian Institution, Washington, DC, USA.  
 
2015  
SMUDGE. Collaboration with Phillip Adams BalletLab. Asialink Residency in Istanbul, Turkey. Supported by the 
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